
ness, and perseverance which he applied in tile pursuit of 
his ideals. This	 composition is from his early years when 
he was a pupil of Marc Antonio Ingegneri. 

Vergin Tutt'Amor • . • . . . • . . . . • 

Francesco Durante (1684-1155), almost exclusively a church 
composer, was the teacher of some of the outstanding opera 
and opera buffa composers of the tiInes. 

Tenebrae Factae Sunt 

Many of Palestrina's successors produced pale imitations 
of the master, but among these younger men there was one, 
Tomas Luis De ViHoria (1535-40-1611), who had genius and 
the ability to become the chief composer of the counter ­
reformation. 

It is Significant that Vittoria came from Spain, for Spain 
dominated the greater part of Italy politically and cultur­
ally. producing mont of the church leadership during this 
time. 

As a priest, in 1565. Vittoria began the study of musical 
composition in Rome, not returning to Spain until 1583 to 
assume tho post of chaplain and choirmaster to Empress 
Maria Ul Madrid. 

Ego Sum Pauper et Dolens 

Giovanni Croce of Chioggia (ca. 1557-1609) was a choirbo)f 
at St. Mark's Cathedral in Venice. Later he became a lead­
ing singer. and finally choirmaster, of St. Mark's in 1603. 
Venice at that time was the foremost city of Europe in 
commerce with cities of the East. The church mU:Jic of the 
Venotian composers could not escape this influence; tho 
music is, therefore, more humanistic, full oC sentiment 
and feeling, more dramatic than the more objective elab­
orate and serene music of the Roman school of composers. 

Stabat Mater • • . . . ; . .. . . .. . . . . III • .. • .. .. *' ..• .. • • .. .. 

Perhaps the most gifted master of the Neapo1i~an opera 
b·Jff.a was Giovanni Battista Pergolcsi (1710-17;16) who"~ 

ahort lifo influenced thci future course of a century of 
musical history as only Monteverdi had before him. His 
"Stabat Mater" is considered his masterpiece of reliFtious 
composition. Tho text is a hymn on the Crucifixion by 
Jacopone da Todi, an ardent Franciscan of the thirteenth 
century. 

Stabat mater dolorosa Chorus 
Cujus animam gementem Soprano 8010 

o quam tristis Chorus 
Quis est homo Duet 
lnflammatus et accensua Chorus 
Quando corpus morietur Chorus 
Amen ChorU!l 

Durante 

Vittoria 

Croce 

Pergolesi 
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Now is the Month of Maying •••••••••••••.••••..••. Morley 

The Madrigals of the Elizabethan age are amons the fairest 
musical treasures of England. beginning with Italian models, 
the English composers infused a certain robustneS'B and 
straight-forwardness, as well as a sweetness. freshness, 
and hwnor that mark them as characteristically English. Cne 
of the most ch:lracteristic is this madrigal or ballet by 
Thomas Morley (1557 -c. -1603). 

Sing We and Chant It. • • • • • • • • •• Morle'l 

Morley was not slow to develop his own madrigal style. It 
was realistic and objective, less dramatic or emotional, 
while achieving a light touch which eome composers had 
not known. 

A Ceremony of Carols • • • • • • • • • • • • • • • • • • • • • • • •• Britten 

This composition, written in 1942 by the renown~d English 
composer, Benjamin Britten, is one of the few major works 
for boychoir to appear in the Twentieth Century. Although 
the text chosen for this work is written in middle English 
and the music to which it is wedded is composed several 
centuries later, there is to be found a uniqueness of unity 
and a profound spirituality, 

1. Processional 6. As Dew in Aprille 
2. Wolcwn Yole ! 7. This LitUe Babe 
3. There Is No Rose 8. In Freezing Winter Night 
4. That Yonge Child 9. Spring Carol 
5.	 Balulalow 10. Deo Gracias 

ll. Recessional 
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Skip to Wiah Lou • • •. , • • • • • • • • • • • • • • • • • • • • • American Folk 
Arr. - Wilson 

The Play-Party song in America developed because the 
Puritans considered dancing sinful, and moving rhythm­
ically to music in the perscribed motions of songs such 
as this provided the nearest approach to dancing per­
missible in those austere days. The words are light and 
gay, often not making any eense for the sake of words 
themselves, but often supplying the rhythm necessary for 
the dance. 




